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Under the direction of Mannie Klein 

How many times has a big lump formed in your throat 

while you were watching and listening to a marching band 

parading down the street? Or, if you have ever marched 

in a parade, weren’t you thrilled by the strong cadence 

and the exulting 2/4 tempo ? 

This is only natural. March music is one of our most 

basic musical forms: its melodies are simple, its tempos 

stirring and its brassy orchestration designed to excite 

you. March music appeals to more people throughout the 

world than any other type of music. 

Marches were originally associated with military move¬ 

ments and afterwards amalgamated with the music of the 

stage, the orchestra and the oratorio. In ancient times the 

sound of instruments was used as a means of stimulating 

the action of large numbers of people. It was used in the 

process of labour requiring constant re-stimulation or as 

a means of exciting ardour in armies advancing to battle. 

The sounds of the ‘‘shrill trump,” the spiriting drum, or 

the “ear-piercing fife” were used as early as the pre- 

Christian eras. Emperor Maximilian’s armies used it in 

the 15th century, and Britain and France have been 

famous for their marches. 

Regimental marches were the rule and rage in the 

British Army during the last quarter of the 18th century. 

British Colonels rewrote and adapted as their regimental 

marches whatever tickled their ear, even oratorios and 

operatic airs. The instruments and music were provided 

for out of privately subscribed “band funds.” 

As an art-form, many composers began using the march 

for the stage and concert platform very early. HandeJ did 
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in his marches from “Scipione” and “Deidamia.” Mozart 

used marches in “Figaro,” Wagner in “Tannhauser” and 

Verdi in “Aida.” These are but a few great composers 

who used the march stimulus in their legitimate works. 

March melodies know no bounds and can come from 

any source. Many have been made up of traditional folk 

melodies, popular songs of the day and operatic airs. 

The marches in this album encompass all of our armed 

service marches and each one, I’m sure you will agree, is 

quite stirring. Some, such as Semper Fidelis, have been 

written by America’s one and only march king, John 

Phillip Sousa. Sousa was leader of the U. S. Marine Band 

from 1880 to 1892, and during his lifetime wrote over 

100 marches. 

Mannie Klein, well known conductor-arranger-instru¬ 

mentalist, conducted the special 35 piece band heard here. 

You will hear Mannie’s instrumental prowess when he 

plays Taps on the trumpet to the “Star Spangled Banner,” 

the same as he did in the motion picture “From Here to 

Eternity.” 

The arrangements were written so as to bring out more 

nuances (loud and soft) than is normally heard in march 

recordings. 

The basic tempo, probably originating from the strong 

internal beat of the human heart, is so profound in its 

penetration that young and old, male and female, are 

equally moved to emotions of grandeur and confidence. 

You will find all these things in this album. And play 

it for your children, too — but hide the pots, pans and 

ladles when you do. They won’t last long. 

Since high fidelity recording includes a true reproduc¬ 

tion of all sounds without discrimination or distortion, 

the original recording was done on an Ampex 300-C Mag¬ 

netic Tape Recorder at 15 IPS using Scotch tape. To 

effectively record the full frequency spectrum Telefunken 

U-47M microphones were used. Tape to disc transfer 

employed an automatic Scully lathe with heated stylus 

using a Grampion feedback cutter system. Disc recording 

utilizes the standard RIAA recording curve. 
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